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P. CONACHER & CO., 


ORGAN BUILDERS, 
HUDDERSFIELD; ano I8, Fieet Srt., DuBin. 


(THE OLD FIRM.) 
Perfect Mechanical, Pneumatic Lever, & Tubular Pneumatic Actions 


ARTISTIC VOICING. 


SPECIFICATIONS AND ESTIMATES FREE ON APPLICATION. 


Testimonial = Signor CAPOCCI, ‘eae of St. John Lateran, Rome. 


“The undersigned, having played upon the Organ built by Messrs. Peter 
Conacher & Co., of Huddersfield, in the English Church, Rome, declares that 
the said Instrument 1s equally PERFECT for the mechanism as for the mellow- 
ness and sweetness of the stops. 

‘FILIPPO CAPOCCI, 
‘“‘Organist of St. John Lateran. 





‘*Rome, 11th March, 1894.” 





CONGREGATIONAL UNION OF ENGLAND AND WALES. 
THE CONGREGATIONAL CHURCH HYMNAL., 


Edited by G. 8S. BARRETT, D.D. Harmonies revised by E. J. HOPKINS, Mus. Doc. 
Part 1.—Hymns. Part 2,—Chants. Part 3—Anthems. Separate or in One Volume. 
Words and Music. Crown 8vo. Parts 1,2, and 3. Cloth, 5s.; Cheap Edition in Staff or Tonic Sol-fa Notation, 
” 9 Demy Svo. Part 1. Cloth, 5s. Parts2and3. Cloth, 5s, Staff Notation only. 
” Medium 16mo. Parts 2and 3. Cloth, 2s. 6d.; boards, 3s. Staff or Tonic Sol-fa Notation. 
Words Only. Complete vol. Parts 1, 2, and 3, in various bindings, from 8d. to ros. 


THE CONGREGATIONAL MISSION HYMNAL, 


A New Hymn and Tune Book for Mission and Week-night Services. 


Containing 300 specially selected Hiymes. Edited by G. S. BARRETT, D.D. Hannenice revised by Sir JosEPH BARNey, 
ublished with and without Music, at prices from 1d. to 4 


CONGREGATIONAL SUNDAY SCHOOL HYMNAL, 


OR BOOK OF PRAISE FOR THE YOUNG. 

A’ New Hymn and Tune Book suitable for Sunday Schools, Bands of Hope, and Special Services for Children and Young People. 
Containing 500 Hymns. Edited by G. S. FARRETT. D.D. Harmonies revised by Sir JosEPH BARNBY. 
Published with ar¢ without Music, at prices froin 3d. to 48. 

Selections of Hymne an Sho-eto for Soeciat Services are provided at is. net per 100. 


All communications for complete Price Lists, or with Order and Remittances, should be sent to the Manager, Mr. H. Tuackgr, 


PUBLICATION DEPARTMENT MEMORIAL HALL, FARRINGDON STREET, E.C. 
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PRIZE ANTHEM— 


“0 SING TO THE LORD A NEW SONG.” 


By MATTHEW KINGSTON. 
15 pages. Price 6d. 
- This Anthem contains a Chorus, Soprano Solo, Quartett, 
Tenor Solo, and Final Fugal Chorus. 
Admirably adapted for a Festival Service or Sacred Concert. 


Tue Nonconrormist Musica JournaL Office, 





al | 44, Fleet Street, London, E.C, 

i SUITABLE FOR ANNIVERSARY SERVICES. 
j “HUDDLESTON,” 

i The Prize Tune to “I think when I read” ; 
a AND 


“KIRK WALL,” 

4 To “Press on, press on! a glorious throng.” 

iy COMPOSED BY 

ARTHUR BERRIDGE. 
PRICE THREE-HALFPENCE. 








“NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
44, Fleet Street, London, E.C. 


I} VESPER TUNE. 


(Prize Composition.) 


By W. HENRY MAXFIELD, Mus. Bac. 
f 





Printed on Thick Cards, in both Notations. 
PRICE ONE PENNY. 


A Setting of the Lord’s Prayer 





By E. MINSHALL. 
Stiff Cards, One Penny each. 


“ NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
44, Fleet Street, London, E.C. 








NICHOLSON & LORD, 


@rgan Hutlvers, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


ee Se Se Se ey ow 
Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


an 


Specifications and Estimates for New Organ En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 








First-class Tuners sent to all parts of the Country. 





Established 1869. Telephone, 673. 


ABBOTT & SMITH, 








| Organ MButiders, Leeds. 


for Congregational Use. 


_ Organs built with “‘ Electric,” ‘*Tubular Pneumatic,” ‘*Pneue 
matic Lever,” or Improved ** Tracker” Actions. 


TUNINGS (Yearly or CasuaHy), 


A Practical Tuner visits London and District monthly. A 
Number of Original Letters and Testimonials from 
Eminent Musicians and the Clergy may be seen on application. 








Send for “ List of Organs” and Testimonials, 





}) WADSWORTH & BRO,, 


|} Organ BWuilders, 
‘| 35, OXFORD STREET, MANCHESTER, 
| 








| ) And at 181, UNION STREET, ABERDEEN, 
\) | Specifications and Estimates for New Organs, 
iW Reconstructions, and Repairs sent on 
i application free of charge. 


@RCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR A ANY PART OF 
GREAT BRITA 


@@ SEVERAL GOOD chili onesie FOR SALE, 


i} NICHOLSON & CO., 
i} Organ Builders, 
i| PALACE YARD, WORCESTER. 


| 
t | (Established 50 Years.) 
{ 








TE | Preumatic Action, also upon Mr. Hope-dones’ 


: Organs Constructed with Tubular and other 
iT Electrical System. 





i 

ei 

: op <ifications, Astimmes, Designs, and Testimonials sent, 
Post Free on application. 
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GOLD MEDAL 
Awarded Bradford Fine Art and Industrial Exhibition, 1882. 


ese 


JAMES CONACHER & SONS, 
ORGAN BUILDERS, 
Bath Street and Rook Street, Huddersfield. 





Organs built with Tracker, Tubular, 
Lever-Pneumatic, and Electro- 
Pneumatic Actions, 
Speciality—Colonial Organs. 


Estimates, SPECIFICATIONS, AND TESTIMONIALS SENT POST 
FREE ON APPLICATION. 


Please address all Communications in full. 


70 CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musical 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


-LACHENAL & CO.’"S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
| to quality and tone, and are made from 48 to 68 keys in 
| Treble, enor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 
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Refer with pleasure to some of the sateen Organs built by ‘om 
in Nonconformist Churches, 





FEE NE ae ranay | From Death to Lit 
ee eee Hae | iden of Years Ago. Be 
GLASGOW: MARYHILL U.P. CHUR A Little Maiden of Years Ago... 2s. ,, 
pe hth ST. MARY’S BAPTIST CHAPEL. 


ORWICH: ITY 
pb Baw cir nae et oap Under the Old Oak Tree ee Qs. ” 


CAMBRIDGE; 8T. ANDREW’S Baerian CHAPE 
PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 
SEA siiRes Greer ony Blan 

ScURY: BWAL SHAPUL ° May be had at the Office of 


BOURNEMOUTH: WEST 
WISBECH CAMBS; FREE METHODIST CHAPEL, THE NONCONFORMIST MUSICAL JOURNAL, 
BEXLEY, KENT: CONGREGATIONAL CHAPEL. 44, Freer Street, Lonpon, E.C, 











ENGLISH HYMNS. 


Their Authors and History. 


BY THE 


Late Rev. SAMUEL W. DUFFIELD. 
Large 80, 683 pp., cloth, 12s. 


This work cites in alphabetical order the first lines of over 1,500 Hymns. Under each is given a brief biographical 
sketch of the author, circumstances attending its composition, and incidents in connection with its use. Exhaustive 
indexes to authors, to first lines, and to topics, are appended. To Leaders of Praise-Meetings, Sunday School Teachers, 
Parents, Pastors, and the general hymn-loving public, it will be found invaluable. The selection of hymns has been 
made with great care, and only well-authenticated incidents are given. 





BY THE SAME AUTHOR. 


LATIN _HYMN-WRITERS 
And Their Hymns. 


Edited and completed by Rev. R. E. THOMPSON, D.D. 


Large 8vo, 523 pp., cloth, 12s, 
A Companion Volume to “ English Hymns,” etc. Uniform in style and type. 


The bulk of the information gathered in its pages comes from out-of-the-way places, and brings together the cream 
of valuable matter otherwise widely scattered over the broad field of literature in several different languages. 





FUNK & WAGNALLS COMPANY, 44, Fieet Street, Lonpon, E.C. 
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“0 SING TO THE LORD A NEW SONG.” 


By MATTHEW KINGSTON. 
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- This Anthem contains a Chorus, Soprano Solo, Quartett, 
Tenor Solo, and Final Fugal Chorus. 
Admirably adapted for a Festival Service or Sacred Concert. 





Tue Nonconrormist MusicaL Journat Office, 
44, Fleet Street, London, E.C. 


SUITABLE FOR ANNIVERSARY SERVICES. 
“HUDDLESTON, 
The Prize Tune to “I think when I read” ; 
AND 
“KIRK WALL,” 
To “Press on, press on! a glorious throng.” 
COMPOSED BY 
ARTHUR BERRIDGE. 
PRICE THREE-HALFPENCE, 





“NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
44, Fleet Street, London, E.C. 


VESPER TUNE. 
(Prize Composition.) 
By W. HENRY MAXFIELD, Mus. Bac. 
Printed on Thick Cards, in both Notations. 
PRICE ONE PENNY. 
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NICHOLSON & LORD. 


@rgan Butlers, 


VICARAGE PLACE, WALSALL; 
And 748, Ceorge Street, Sydney, Australia. 
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Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
‘ and most approved principle. 
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Specifications and Estimates for New Organ En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 











First-class Tuners sent to all parts of the Country. 





Established 1869. Telephone, 673. 


ABBOTT & SMITH, 
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for Congregational Use. 
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A Practical Tuner visits London and District monthly. A 
Number of Original Letters and Testimonials from 
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WADSWORTH & BRO,, 


Organ Builders, 
35, OXFORD STREET, MANCHESTER, 
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Reconstructions, and Repairs sent on 
application free of charge. 

GRCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
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PALACE YARD, WORCESTER. 
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Organs Constructed with Tubular and other 
Preumatic Action, also upon Mr. 
Electrical System. 





op cifcations, Lstimmes, Designs, and Testimonials sent, 
Post Free on application. 
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ENGLISH HYMNS. 


Their Authors and History. 


BY THE 


Late Rew. SAMUEL W. DUFFIELD. 
Large 8vo, 683 pp., cloth, 12s. 


This work cites in alphabetical order the first lines of over 1,500 Hymns. Under each is given a brief biographical 
sketch of the author, circumstances attending its composition, and incidents in connection with its use. Exhaustive 
indexes to authors, to first lines, and to topics, are appended. To Leaders of Praise-Meetings, Sunday School Teachers, 
Parents, Pastors, and the general hymn-loving public, it will be found invaluable. The selection of hymns has been 
made with great care, and only well-authenticated incidents are given. 





BY THE SAME AUTHOR. 


LATIN HYMN-WRITERS 
And Their Hymns. 


Edited and completed by Rev. R. E. THOMPSON, D.D. 


Large 8vo, 523 pp., cloth, 12s, 
A Companion Volume to “ English Hymns,” etc. Uniform in style and type. 


The bulk of the information gathered in its pages comes from out-of-the-way places, and brings together the cream 
of valuable matter otherwise widely scattered over the broad field of literature in several different languages, 
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= eli nt tt te 





114 THE NONCONFORMIST MUSICAL JOURNAL, 


[AuGusT, 1895. 








Professional Botices. 
ISS EDITH HANDS, Holder of Parepa-Rosa 


Scholarshin, R.A.M, For Concerts, Oratorios, and ‘ At- 
Homes,” —Addre’s, 23, Burgoyne Road, Harringay, N. _ a 
MADAME MINNIE JONES  (Soprano),—For 
Orato’ 10s, Church Solos, Concerts, At Homes, Banquets, 
___ ete so, Farrant Avenue, Wood Green, N. 
ISS EDITH LUKE (SUPKANO), Associate 
ns nie Sa naasing areas Christ Church, West- 
minster Bridge Road. r Concerts, Oratorios.— rary 
Road, Barleh, id, _ FF or Concerts, Oratorios.—1, Algarve 


R. J. B. MELLIS (Tenor). Oratorio and Ballads ; 
AY also “‘Glee and Concert Party” (any number), 1st Prize 
Crystal Palace, July 14, 1804.—22, Woodgrange Road, Forest Gate, E. 


ISS ANNIE NORTHCROFT (CONTRALTO) 

15, Bovingdon Road, Fulham. For Oratorios, Concerts. 

At Homes, ete. baie . 
M*: ALEXANDER TUCKER (Basso Profundo),— 
“Mr. Alexander Tucker is gifted with a noble voice, a 

real basso profundo; full, resonant, and sympathetic. In the 
technique of voice production, accent, phrasing, and emphasis, he 
pag pas “ desire. = Tucker possesses all the qualitica- 
ions of a first-class artist.” —Nottingh Daily Express, Decembe 
nots oe. St Audries,” potting’ ai aily Express, December 
R. ARTHUR: WILLS (BARITONE). For 


‘ Oratorios, Miscellaneous Concerts, and ‘ At-Homes.”—1, 
Greencroft Gardens, N.W. 


R. F. J. KARN, Mus. Bac. Cantab.; Mus. Doc. 
Trinity College, Toronto; L. Mus, T.C.L., gives LESSONS 
personally or by postin HARMONY, COUNTERPOINT, FUGUE 
ORCHESTRATION, ACOUSTICS, etc., and prepares for Musical 
Examinations. Latest successes: F.R.C.O., 1894; MUS. BAC. DUR- 
HAM, FINAL, Sept. 1893 (all Candidates passed), and FIRST EX- 
AMINATION, 1393; MUS. BAC. CAMBRIDGE, 1892; MUS. BAC, 
LONDON, 1891; MUS. BAC. DUBLIN, 1891 and 1892; A.C.O. 
1893; L.R.A.M. (Composition) ; Mus. Bac. and Mus. Doc., Toronto, 
1893; Gold Medallist, 1893; L.T.C.L. and A.T.C.L.; Senior Local 
R.A.M. and R.C.M.; A.R.C.M.; L.Mus.L.C.M. Special and indi 
vidual attention given to Correspondents. Upwards of 300 Diplomas 
and Degrees and several Gold Medals gained by pupils. Terms very 
moderate, —Ad¢ lress, 70, Park Road, Haverstock Hill, London, N.W. 


R. ORLANDO A. MANSFIELD, Mus, Doc., 

_T.C.T., F.C.O,, L.Mus. T.C.L. and L.C.M., Torquay, PRE- 
PARES CANDIDATES, by Correspondence, for all Musical Exams. 
Over 30 successes annually. MSS, revised. 


NONCONFORMIS®r CHOIR UNION. 


Composers are invited to send in MS. Original Compositions 
ee performance at the Annual Festival to be held at the Crystal 
‘alace in 1895. 


























For the accepted works the following honorariums will be given : 
—— m and Part-Song, Five Guineas each; Hymn Tune, One 
stlinca, 


For full particulars and conditions apply to Mr. T. R. Croce 
Hon. Secretary, 114, Wood Street, Lenten i = 





EVENING SERWICE IN FE. 
By O. D. BELSHAM, 
WEEKES & CO. Price 4d. 


‘A very effective setting. The alternation of harmony and 
unison in the various parts is striking.’’ 





Just Published. 


HARVEST THANKSGIVING CANTATA. 


For Solo Voices (S.A.T.B.), Choir, and Congregation. 
Music composed and arranged by 


GEO. SHINN, Mus. Bac., Cantab. 
Time taken for performance about 50 minutes. 


The first performance took place in Concert Room of 


Crystal Palace on June roth by the London Sunday School *- 


Cantata Choir. Conductor, Mr. William Binns, 
Paper Covers, 1s.; Paper Boards, 1s. 6d, ; 
Sol-fa Edition, 6d. * 
“The music is by Geo. Shinn, Mus. Bac., whose thoroughly 
good work needs no praise,”—£ssex Herald. 
nentinns { HART & Co., 22, Paternoster Row, E.C.; 
ondon*'| SUNDAY SCHOOL UNION, 57, Ludgate Hill, E.c. 


SPECIMEN COPIES will be sent post free (for short time only) 
on the following terms:—Paper covers, 8d.; ‘paper 
boards, 1s.—Address, Geo. SHINN, 234, Stockwell Road, 
Brixton, S.W. 


|THE LONDON COLLEGE OF MUSIC. 
Founded 1887. Incorporated 1892. 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC. 





Patron - The Most Noble the Marquis oF CARMARTHEN, M.P. 





BOARD OF EXAMINATION :— 
HortonA.tison,Esq.,Mus.Doc. Dublin, Mus. Bac.Cantab.,F.R.A.M: 
_ W.H. Loncuurst, Esq., Mus. Voc. Cantuar., F.R.C.O. 
Wa cter H. SANnGSTER, Esc., Mus. Doc. Oxon. - 
A. ). CALpicott, Esq , Mus.Bac.Cantab., Principal Education Dept. 
G. Augustus Hoimes, Esq., Director Examination Department. 
F. J. Karn, Esq., Mus. Bac. Cantab., Vice-brincipal. 





EXAMINATIONS in PIANOFORTE PLAYING, SINGING,,. 
THEORY, and ail branches of Music, will be held in London and at 
300 Provincial Centres in Uccember next, when Certificates will 
be granted to all successiul candidates without restriction to age. 

Syllabus and Forms of Entry can be obtained of the Secretary,. 
— will supply all particulars. ‘he last day for entry is November 
5th. 

Silver and Bronze Medals and Book Prizes are offered for 
Competition in accordance with the Regulations at the Examina- 
tions in April, July, and December. 

Application tor the Formation of Centres where none at 
present exist should be made to the Secretary, who will furnish all. 
necessary information. 

The Diplomas gravted by the College are Associate (A.L.C.M.);. 
Associate in Music (A Mus. L.C.M.), Licentiate (L.L.C.M.), and. 
Licentiate in Music (L. Mus. 'L.C.M.). Regulations and List of’ 


Diplomees may be had on application. 
T. WEEKES HOLMES, Secretary. 


‘TO CHORAL SOCIETIES, CHOIRS, etc.—On 
receipt of One Shilling we send (post free) Sample Parcel ot 
Effective ANTHEMS and GLEKS, all _ seasons.—The 

Orpheus Music Publishing Co., Moorgate Arcade, London, E C. 

RGAN PEDALS FOR PLANOFURTES. From 
£6 158.to £7158. Pedals andaction complete are supplied, 
as above, by the inventor, Wm. Chinnock Dyer, Beresford 

Road, Norbiton, S.W. Send post-card for list, etc. 


RGANIST desires Re-engagement. Twelve years’ 
experience ;- small saiary; good organ:—Mr. F. Gardner, 
3, Rydon Crescent, St, John Street Road, E.C. 























Second Edition. 
. HARYVEST CANTATA. 

For Soli, Semi-Chorus, Chorus, and Organ. In Three Parts. Part 
1, Seed Time; Part 2, The Harvest Field; Part 3, The Harvest 
Festival. The Words selected, arranged, and partly written by the 
Rev. J. M.Gwyxne Owen. The Musiccomposed by J. T. Masser. 
The first edition was sold out in one month from publication. 
The music is not difficult, and is well within the power of any. 

competent Church or Chapel Choir, Price One Shilling. 
NOVELLO, EWER & CO. 


ust Published. 
©rTrHE LORD s MY SHEPHERD. 
(A short setting of the Twenty-third Psalm.) Full Anthem (suit- 
able for Festival and other occasions) for Alto Solo and Chorus, 
Composed by J. T. Masser. The Anthem is tuneful and very effec- 
tive, without ars any great difficulties. Price Twopence. 
_ NOVELLO, EWER & CO, 


A SUPPLEMENTAL TUNE BOOK. 
Containing a Selection of 102 Hymn Tunes and Chants, compiled, 
arranged, and partly composed by J. T. MAsser. This selection 
consists almost entirelv of Junes of peculiar metres for Hymns to 
which formerly only Chants were sung, and comprises Tunes 
written by such well-known Composers as Sir Arthur Sullivan, 
Dr. Roberts, Dr. Naylor, Dr. Bullinger, H. S. Irons, J. W. Hird, 
and others. Price Two Shillings. 

, VELLO, EWER & CO. 














HARVEST ANTHEMS. 


Fear Not, 0 Land. 
‘ By ARTHUR BERRIDGE. Price 1}d. 


Because the Lord thy God. 
By W. HENRY MAXFIELD, Mus, Bac. Price 14d. 


Let the Earth Bring Forth Grass. 
By ARTHUR BERRIDGE. Price 2d. 
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Mur Competitions, 


Our offer of a prize for Introits does not seem to 
have excited the accustomed interest, for we have 
received fewer compositions than usual. The prize 
has been awarded to 


Mr. Ernest H. Situ, F.R.C.O., 
87, Vandyke Street, 
Liverpool. 
Compositions by “Diapason” and “ Clarabella” 
are commended. 











Mur Mert Competition. 


WE Offer a prize of two guineas for the best Con- 
cluding Voluntary. ‘The conditions are as follows : 

1. Compositions must be sent to our office not 
later than September rst, 1895. 

2. Each composition must be marked with a 
nom de plume, and must be accompanied by a 
sealed envelope containing the name and address 
of the composer. 





3. The piece must cover not less than three and 
not more than four pages of Zhe Organis?’s Maga- 
sine of Voluntaries. 

4. The successful composition shall become our 
copyright on the payment of the prize. 

5. Unsuccessful compositions will be returned 
if stamped addressed envelopes are sent us for that 
purpose. 

6. We reserve the right to withhold the prize 
should we consider there is no composition of 
sufficient merit or suitability. 

7. Our decision in all matters relating to the 
competition shall be final. 

Organists—especially honorary organists—occa- 
sionally come in for “ more kicks than halfpence.” 
A flagrant instance of this in Essex has lately come 
to our knowledge. A minister was giving up his 
pastorate, and his daughter, who had been honor- 
ary organist for some years, very properly thought 
it right to intimate to the deacons that it was her 
intention to resign her position at the same time as 
her father gave up the pulpit. Her letter of re- 
signation was read at a church meeting, when a 
deacon upon whom the proverbial “twopence a 
week” had certainly not been spent in teaching 
him manners, remarked, with an unmistakeable 
sneer, that having never been appointed organist 
she was not in a position to resign. Further re- 
marks of a most ungentlemanly character were 
also made, and finally an appeal to the minister’s 
maid-servant, who was present, if she was aware 
that the young lady had never been appointed 
organist ? This is the acknowledgment received 
by one who not only played quite gratuitously for 
nine years, but spent much time and trouble in 
teaching the school children. It will be for the 
welfare of the church when this ungrateful and 
discourteous deacon is relieved of his office. 


Choirs also frequently get very little recognition 
for their services. One instance of this has 
recently been brought before us. The choir 
members of a large church not a hundred miles 
away from the City were arranging their annual 
picnic, and applied to the deacons for a contribu- 
tion towards ‘the expense. This choir contains 
about sixty members, most of whom reside some 
distance from the church. Attendance at two 
Sunday services and-a week-night choir practice 
means to many at least sixpence a week in train or 
bus. fares, to say nothing about giving time and 
trouble. To be within the mark, probably at least 
459 per annum is thus paid by the members of 
the choir in order that the church may reap the 
benefit of their assistance. ‘They therefore had 
good reason to expect a liberal contribution to- 
wards the expenses of the picnic, amounting to 
some £20 or so. Their application resulted in a 
gift of the magnificent sum of five pounds—or one 
and eightpence each! Such munificent generosity 
deserves to be recorded. If that is the value 
placed upon their services, the choir could not 
be blamed if’ they transferred their energies to 
a church where they would receive proper recog- 
nition. 
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The “ Book of Music ” for next year’s N. C. U. 
Festival will very shortly be prepared. Suggestions 
from any of the choirs taking part will be heartily 
welcomed by the committee. Communications 
should be addressed to Mr. Croger, 114, Wood 
Street, E.C, 





Mr. F. A. Jones, in the Strand Magazine, under 
the heading of ‘‘Some Notable Hymns,” says :— 


“In Hymns Ancient and Modern there are three | 


tunes to ‘Son of my soul;’ the first, ‘ Abends,’ 
being by Professor Oakley; the second, ‘ Keble’ 
(this tune is copyright by the proprietors), by Dr. 
Dykes ; the third, ‘ Hursley,’ being from the Ger- 
man. I have had lent to me a fourth tune, also 
by Dr. Dykes, which has never before been pub- 
lished, and is, in fact, quite unknown. It was 
given in MS. by Dr. Dykes, shortly before his 
death, to a friend, among whose papers it has lain 
for many years. A short while since, however, the 
owner of this MS. also died, and his widow sent me 
the hymn to use as I thought fit. This tune is very 
beautiful, and I here give it for the benefit of my 
musical readers.” Mr. Schofield, organist of St. 
George’s Presbyterian Church, Morpeth, says the 
tune is not unknown, and is not published for the 
first time in the Strand. In “Church Praise,” the 
Hymnal of the Presbyterian Church of England, 
with a slight difference in the harmony, and in 
another key, the tune in question appears under 
the name of “ Calm.” 


Mr. F. G. Edwards writes :—* The tune ‘ Calm,’ 
said to be by the late Dr. J. B. Dykes, made its 


appearance in print at least twenty-seven years ago, | 


although Mr. F. A. Jones says that he now pub- 
lishes it for the first time in the Strand Magazine. 
The tune appeared in the ‘Leeds Tune Book,’ 
1868, where it is anonymous. It is also found in 
the ‘Congregational Church Hymnal,’ and the 
‘Free Church Hymnal,’ so it is very well known in 
Englandand Scotland. It would be interesting to 
know if the tune is really by Dykes.” 





The Monconformist Choit Tinion. 
THE committee of the Nonconformist Choir Union in- 
vite composers (all of whom must be either an organist, 
choirmaster, or other member of a Nonconformist 
Church or congregation) to send in MS. original compo- 
sitions for performance at the annual festival to be held 
at the Crystal Palace next year. For accepted works 
the following honorariums will be given, viz.: Five 
guineas for an anthem, five guineas for a secular piece, 
one guinea for a hymn tune. Anthems must be written 
in four parts, without solos. Unison passages allowed. 
They must be of a festival character, and must not take 
more than ten minutes in performance, preference be- 
ing given to those suitable for ordinary church use. 

Secular compositions must be written in four parts, 
and not exceed six minutes in performance. 

The selection of the hymn is left to the composer, 
but it must be non-copyright. Preference will be given 
to those of a Festival character. 
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The copyrights of the accepted compositions shall be 
the property of the Nonconformist Choir Union on 
payment of the honorariums. 

Each composition to be signed with a motto, the 
same to be written on a sealed envelope, which shall 
contain the name and address of the composer. Un- 
accepted compositions will be returned if stamped 
addressed envelopes are sent for the purpose. 

Compositions must be delivered to the Hon. Sec., 
Mr. T. R. Croger, 114, Wood Street, London, E.C., on 
or before October Ist. 


Passing Motes. 


Two months ago when I commented on the desecra- 
tion of the remains of certain of the great masters, I 
did not think of having so soon to refer to another case 
of the kind. This time it is Bach’s bones—or what are 
supposed to be Bach’s bones—that have suffered at 
the hands of the ghouls. Hitherto, there were doubts 
as to the exact spot where the dust of the great Can- 
tor reposed ; and a “ committee ” of Leipzig busybodies 
thought they would try to remove the doubts. Accord- 
ingly at the spot named by tradition they had a coffin, un- 
earthed. It proved to contain the remains of an elderly 
man, and as Bach was sixty-six when he died, this was 
taken as an encouragement to proceed. But now let me 
quote from a correspondent on the spot. ‘‘ The bones,” 
says he, ‘‘were transferred to the Anatomical Institute, 
cleaned, dried, and properly arranged. A strictly anatomi- 
cal examination took place ; the services of the sculptor 
were next called into requisition. The only two portraits 
of Bach in Leipzig, namely, that in the Thomas School 
and that in the Peters’ Free Library (the former, if not 
both, by Hausmann) and the copper plate engraving by- 
Kiitner (1774) were borrowed. Seffner (the sculptor) fol- 
lowing on the lines laid down by the standard on the 
subject, reconstructed the missing parts (cartilage, flesh, 
etc.), and produced a bust which accords in a remark- 
able degree with the Thomas School portrait and con- 
siderably less with that of Peters, which represents a 
man who might be called handsome and keen-eyed— 
which Bach, being short-sighted, was not.” The exami- 
nation further showed that Bach had nineteen teeth, or 
roots thereof, when he died, and of these, three in the 
upper and six in the lowerjaw were recovered. Now 
what kind of people can they be who find delight in such 
details as these, to say nothing of the gruesome opera- 
tions leading upto them? I should as soon think of 
outraging my mother’s grave as of laying a finger on the 
bones of Bach; and I should not greatly care for the 
friendship of the musician who did not support me in 
that feeling. There ought really to be some means of 
restraining these sacrilegious individuals. 








Mr. F. G. Edwards, well known to readers of this 
journal from many excellent articles in its columns, 
contributes a letter to a contemporary in which he 
adds something to the facts we already possess regard- 
ing William Shrubsole, the composer of that popular 
hymn tune “ Miles’ Lane.” It seems that Mr. West- 
lake Morgan, the organist of Bangor Cathedral, has 
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found from his Chapter records that a certain William 
Shrubsole preceded him in office during the years 1782- 
84. The Bangor organist’s salary was then forty 
guineas per annum, and Shrubsole began his ‘ duties 
of the organist’s place in a manner so satisfactory and 
promising ” that the Chapter thought proper ‘for his 
encouragement to direct the treasurer to pay him the 
sum of eight guineas towards the expenses of his 
journey, the removal of his harpsichord and other 
effects from London,” This was an excellent beginning ; 
but unfortunately, Shrubsole gave great offence to the 
Dean and Chapter “ by his frequenting Conventicles,” 
and the Chapter discharged him for the “ offence.” Mr. 
Morgan is naturally anxious to know if this Shrubsole is 
the same as the composer of ‘Miles’ Lane.” Mr. 
Edwards thinks he is, and the facts appear to bear him 
out in the supposition. The composer of the famous 
tune was a Canterbury man, and was a chorister in the 
Cathedral there. He subsequently came to London, 
and, as we have seen, it was from London that the 
Bangor organist came in 1782. Moreover, the 
composer was appointed organist of Spa Fields Chapel, 
London, in 1784, the same year in which the Bangor 
Shrubsole was discharged. The probability, therefore, 
is very strong that this is one and the same man. 
Shiubsole died in 1806, and is buried in Bunhill Fields. 
Two of his pupils made their mark—William Russell, 
organist of the Foundling, and Benjamin Jacob, 
organist of Surrey Chapel. 


Is it true, as a contemporary contends, that organists 
are specially weak as orchestral writers? There does 
not appear to be any reason why they should not 
become as efficient in this department of composition 
as any other class of musicians. 
writer in question, they never seem to be able to get 
the organ out of their minds, which means that they 
‘treat the orchestra as if it were a being of wind- 
chests, composition pedals, and diapasons.” They 
seem to be most at home with combinations of wind 
instruments, though even here they sometimes ignore 
the peculiar difficulties of fingering certain clarinet 
passages, and now and again forget the actual compass 
of the instrument for which they are writing. But it is 
chiefly in the string department that their weakness is 
displayed. So long as a flowing melody is in progress 
they are all right ; but when massive effects are required, 
necessitating the use of “ double strings” and chords, 
an examination of their scores is “ productive of great 
amusement to a violin player.” Not infrequently quite 
unplayable chords are written, and often passages 
which, though not impossible, are so difficult and would 
be so ineffective if played, that a shrewd player never 
attempts them, but in actual performance gives a dis- 
tribution of the same chord which is at once easier and 
ten times more effective. All this is said apropos of 
the scoring of Dr. Garrett’s cantata The Shunammite ; 
but Dr. Garrett is far too experienced a musician to fall 
into such errors, and if other organists make slips of 
the kind and write ineffectively, it is surely not because 
they are organists but because they lack the necessary 
skill and experience. 


The official Gazette of the Orchestral Association has 


But, according to the | 





an interesting article on the incomes of orchestral 
musicians, It is calculated that there are something like 
two thousand orchestral players in London alone, and of 
these perhaps not more than fifty make £250 per annum 
from orchestral work. If a player depends upon chance 
engagements alone he will certainly make less than 
4200, more likely he will make only half that sum. In 
the old days of Italian Opera the terms used to vary 
from two guineas for the leader to 14s. for the last 
“strings ” per performance ; now a fixed weekly salary 
is generally paid, and this runs from £3 to £6, accord- 
ing to class of player and instrument. At the Italian 
Opera, it is said, conductor and orchestra cost together 
about £500 a week. To give an orchestral concert 
means an expenditure of about £100 on the band alone. 
The ordinary pay, with a rehearsal thrown in, is a 
guinea for each player, but some managers have 
screwed it downto 15s. For the Sunday orchestral 
concerts now coming so much into vogue, half-a-guinea 
and even less is frequently offered and accepted. The 
orchestral player’s spare time is usually given to teach- 
ing, and very often he is glad to play at the smaller 
theatres. In opera-boutfe or burlesque the usual terms 
are from 36s.; in drama from 30s, At the smaller 
music halls the weekly salary for about four hours’ 
playing per night is seldom above 30s. The best halls 
pay more; at the Empire, for instance, the salaries 
vary from £2 5s. Alarge number of players is required 
for receptions, balls in private houses, and the like, the 
remuneration in this case being the traditional guinea. 
It will thus be seen that, on the whole, the orchestral 
player is not paid in a princely way. 


I am writing these notes in the Scottish Highlands, 
far from books and papers. The circumstance must 
excuse the following anecdote, which I take from the 
Musikzeitung. Kullak, the famous pianist, was once 
invited to dinner by a wealthy Berliner, who was the 
owner of a large boot manufactory, and had been a 
shoemaker in his time. After the repast, Kullak was 
requested to play something, and he consented. Not 
long afterwards the virtuoso invited the boot manu- 
facturer, and after dinner handed him a pair of boots, 
“What am I to do with these ?” inquired the rich man. 
With a genial smile Kullak replied: ‘“ Why the other 
day you asked me after dinner to make a little music 
for you, and now I ask you to mend these boots for me. 
Each to his trade.” This is at least as good as the 
story of Fischer, the oboe player, who, being asked at 
supper if he had brought his oboe, blandly replied : 


“« My oboe never sups.” 
J. CUTHBERT HADDEN, 


NATIONAL TEMPERANCE FETE. 
THE annual Festival of the National Temperance 
Choral Union was held at the Crystal Palace on the 
2nd ult. About 140 choirs from all parts of England 
took part in the concert, conducted by Mr. W. E. Green, 
in place of the late Mr. Birch, who was to have con- 
ducted. Mr. T. Wilson Parish, F.R.C.O. was at the 
organ. The programme included “Hear my Prayer” 
(in which Madame Clara Samuel sang the soprano 
solo with her accustomed ability), various choruses, 
part songs and glees. A choir competition took place 


in the morning when Dr. G. C. Martin adjudicated. 








ae 
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Music at Denmark JOlace Baptist 
Chapel, Camberweil. 
We made our way on a recent very hot Sunday 
morning to Camberwell for the purpose of attending 
this chapel. On inquiry we could not find out 
where Denmark Place was; even at the police 
station at Camberwell Green a constable told us 
there was no Denmark Place in that district. 


Whilst exploring street after street without success, 
we came across an intelligent milkman, who directed 


us to our desired destination, where we arrived 


about ten minutes before the commencement of 
service. 

The chapel is an old-fashioned but substantial 
building. ‘The interior is bright and cheerful, the 
light decoration adding much to the attractiveness 
of the place. According to the Baptist Hand- 
book it will seat 720 persons. From the same 
source we find that there are 427 members, and 611 
scholars in the Sunday-school, with 53 teachers. 
The “cause” therefore is in a flourishing condition. 
At the rear of the chapel is a spacious school room, 
and the premises include class and other rooms. 
Every convenience is found here to carry on many 
branches of Christian activity. 

Before eleven o’clock the chapel was well-filled. 
The choir, consisting of eight ladies and seven 
gentlemen, entered together and took their seats 
at the side ot the pulpit, sitting at right angles to 
the congregation. During the singing, however, 
they faced round’ toward the congregation—an 
excellent arrangement. The opening voluntary, 
an Adagio by Rheinberger, was tastefully played 
by Mr. Frank Grant, A.R.C.O., the organist and 





choirmaster of the chapel, whose portrait we give 
herewith. Mr. Grant is quite a young man, and 
has studied under Dr. Warwick Jordan at the 
Guildhall School of Music. He has held his 
present appointment about a year anda half. As 
an accompanist he is much in demand, especially 
in South London. 

The service at Denmark Place is of the usual 
order. It ran as follows: 

Hymn, “The dawn of God’s own Sabbath.” 
Tune, Lymington. 

Prayer, with the Lord’s Prayer said by the 
congregation. 

Reading. 

Hymn, “Shepherd of tender youth.” 
Weston. 

Reading. 

Chant, Psalm xlii. 

' Prayer. . 
. Hymn, “ Oft, when the waves of passion rise.” 
Tune, Ravendale. 

Sermon. 

. Hymn, “Jesus, these eyes have never seen.” 
Tune, St. Agnes. 

Offertory. 

Benediction. 

It is not necessary to criticise the singing in 
detail. Throughout it was thoroughly congrega- 
tional and hearty. The hymns were sung with 
much vigour, but expression was certainly not a 
strong feature—in fact, almost every verse of every 
hymn was sung with about the same volume of tone. 
Owing to the limited capacity of the organ, which 
has been cramped into a small space, Mr. Grant 
was unable to give much help in the way of variety. 
There is only one stop on the pedals, an open 
diapason ; the cornopean in the swell is very harsh, 
and the clarinet in the great of very poor quality. 
Not much can be done, therefore, with the organ 
in giving contrast of tone to suit the varied senti- 
ments of the hymns. Mr. Grant and his choir, 
however, did what they could ; but the people were 
not controlled. We understand that the choir is 
invariably much larger at the evening service, when 
an elaborate anthem is usually sung. The congre- 
gational singing is always much better at this ser- 
vice ; but Denmark Place Chapel is by no means 
singular in this respect. 

The chanting was not good, and with a book so 
badly-pointed as the one now in use, an improve- 
ment can hardly be expected. We have frequently 
expressed the hope that the Baptist authorities 
will introduce an official and carefully-prepared 
Hymnal; but so far we have not heard of any 
active steps being taken to supply this much- 
needed help to the service of praise in so many of 
their chapels. At Denmark Place there is material 
for avery good musical service, and such a Hymnal 
is just the one thing needed. 

The minister is the Rev. W. R. Skerry, a gentle- 
man well known in the denomination as a preacher 
of great earnestness and power. His sermon, 
founded on 1 Peter i. 8 and 9, was most interesting 
and instructive, and had the close attention of the 
congregation to the very end. 

The choir meet for practice every Tuesday even- 


Tune, 
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ing, and as Mr. Skerry wisely fixes the hymns (except 
the last one at each service) for a month at a time, 
there is plenty of opportunity for careful practice. 

There is a flourishing choral society in con- 
nection with the church. This society, consisting 
of about 120 voices, has given the “ Messiah,” 
“Creation,” ‘‘ Rose Maiden,” and other similar 
works, with orchestral accompaniments. Mr. W. 
E. Curtis is the conductor, Mr. Grant being the 
accompanist. ‘These concerts are given in the 
lecture hall at the rear of the chapel, and are 
generally well attended. 

Mr. Grant told us that the choir really numbers 
twenty-eight members, but as we have already 
remarked, only fifteen were present. To adequately 
lead the congregation, the choir might be increased 
to forty members, and from the choral society con- 
nected with the chapel there surely would be no 
difficulty in getting not only that number but those 
who will attend regularly. Irregular choir mem- 
bers ought to resign their position and make way 
for those who will properly attend to the duties. 

Much active Christian work in many directions 
is being done in connection with Denmark Place 
Chapel under the invigorating ministry of Mr. 
Skerry. Our hope is that prosperity may still con- 
tinue to smile upon all that is being done. 





Expression in Modern JPsalmody, 
By Orlando A. Mansfield, Mus.Doc.T.C.T., L.Mus.L.C.M., 


F.R.C.O., L.T.C.L., Author of “Hymn Tune Cadences,” 
“ Phrasing in Popular Hymns,” etc., etc. 


(Continued from page 101.) 

Having hinted at some of the difficulties in the way 
of accurate and effective expression in church psalmody, 
we have now to see what suggestions can be made 
with a view to removing or overcoming these obstacles. 
And here we cannot too strongly insist upon what has 
been already stated—namely, that any definite directions 
concerning the expression must be made with a view to 
the context, and not to isolated words or allusions; also 
that any suggestions we may make must be regarded as 
suggestions only, and not as invariable rules. 

As the chief difficulty in the purely technical part of 
expression is to sing softly, we will confine the larger 
portion of our suggestions to passages which demand 
a subdued and quiet rendering. Foremost among these 
are those Jines which express adoration and reverence 
for all or any of the manifestations of the Deity, e.g. -— 

“Lo, God is here! _ Let us adore, 
And own how dreadful is this place!” 
Or, 
(/) “The praises of Jesus 
The angels proclaim, 
(~) Fall down on their faces, 
And worship the Lamb.” 

Confession of sin and statements of penitence 
should ever be sung with ‘humble voice "—the mezzo 
voce of devotional church music. An example, familiar 
to every reader, is that by Dr. Watts :— 

“ My faith would lay her hand 
On that dear Head of Thine, 

(~) While like a penitent I stand, 
And there confess my sin.” 





Under this category must also be placed expres- 
sions of condemnation for sin. Many of these are of 
far too lurid a character for a position in the musical 
part of the church service. Many of the statements 
contained in these passages are contrary to the teach- 
ing of Scripture, and those who profess to believe them 
cannot really do so, or they would find the subject too 
solemn and too awful for music—in fact,one upon which, 
even if confined to pious meditation, few thoughtful 
minds would dare to dwell. As we consider this class 
of hymn unfit for public worship, we shall not quote an 
example. Those who care to pursue the matter further 
will find one of the sentiments to which we refer in 
the last verse of Hymn 239 in the C.C.H. We give, 
however, an example of far greater solemnity than 
those to which we have been referring, quoting again 
from Dr. Watts :— 


“Lord, should Thy judgment grow severe, 
1am condemned, but Thou art clear.” 


References to the sufferings of Christ should ever be 
treated with the utmost reverence. And here, again, 
the tendency of certain hymns to gloat upon the physi- 
cal sufferings of our Saviour is much to be regretted. 
We give a quotation from Josiah Conder which shows 
a more excellent way than the one we have been con- 
demning :— 

“Lord, should my path through suffering lie, 
Forbid it I should e’er repine ; 
Still let me turn to Calvary, 
Nor heed my griefs, remembering Thine.” 


A passage requiring similarly subdued expression is 
the well-known one by Dr. Watts :— 


“ Touched with a sympathy within, 
He knows our feeble frame; 
He knows what sore temptations mean, 
For He has felt the same.” 


But as the sufferings of Christ are often placed in 
strong contrast to the glory of His resurrection, ascen- 
sion, and mediatorial reign, we would next suggest 
the imperative necessity of varying the expression 
according to the change of sentiment denoted by the 
words. We quote an example in which the’ lines 
should be alternately forte and piano :— 


“ Power and dominion are His due 
Who stood condemned at Pilate’s bar ; 
Wisdom belongs to Jesus, too, 
Though He was charged with madness here.” 


Sudden changes of expression, although sometimes 
necessary, ¢.g. :— 
“ That mind and soul according well 
May make one music as before, 
(/) But vaster. (~) We are fools and slight,” 


should generally be avoided, as tending to confuse the 
congregation. These sudden changes are aggravated 
by frequency, and ate sometimes employed as an 
apology for defective phrasing. Hence we are occa- 
sionally treated to such a caricature as— 


(f) “Thee will I love, (pp) beneath Thy frown, 
(ff) Or smile; Thy sceptre, (pf) or Thy rod ;” 





| 
q 


120 THE NONCONFORMIST MUSICAL JOURNAL. 


[AucustT, 1895. 





and, still worse :-- 


(pp) “In grief, (ff) my joy unspeakable ; 

(ff) My life (pp) in death; (#) my heaven ( ff) in hell.” 
This style of expression, or rather distorted expres- 
sion, the writer has often heard. It is by no means a 
creation of his own imagination. 

The exact expression of a complete phrase, like that 
of a word or an allusion, must also be determined by 
the context. Consequently, we should recommend that 
the words, “ Peace, be still,” should be sung forte when 
occurring after the line, 


“ Thy voice above the storm rose high.” 


Also that the refrain, “It is finished,” should be any- 
thing but /zaxo when described as the utterance of a 
voice that not only 


“ Sounds aloud from Calvary,” 


but 
‘‘Rends the rocks asunder, 


Shakes the earth and veils the sky.” 
Hence it is that many passages, which, apart from the 
connection, would require to be sung iano, have to 
be sung mezzo piano for the sake of contrast, ¢.g. :— 


(mp) “ And some have found the world is vain, 


(pp) Yet from the world they break not free ; 
(mp) And some have friends who give them pain, 
(pp) Yet have not sought a friend in Thee.” 


Refrains are often uniform in expression, ¢.g., ‘God, 
be merciful to me,” from the hymn, “ Sinful, sighing to 
be blest”; and ‘ Watch and pray,” from ‘ Christian, 
seek not yet respose.” These should be sung Azano, 
but a refrain which demands a vigorous /ov¢e is that of 
the hymn commencing 


‘‘ From Egypt's bondage come.” 


But all refrains are not so easily disposed of. That of 
‘May Jesus Christ be praised,” 
occurring in the hymn, 
“When morning gilds the skies,” 


should naturally be /fov¢e, but when occurring in the 
connection 
“ My silent spirit sighs, 
May Jesus Christ be praised,” 

common sense calls for a fzano rendering. 

This brings us to notice those cases in which the 
expression is entirely determined by the sentiment 
read into the words by the singer. For instance, some 


would sing 
“ Earth’s struggles soon shall cease, 


And Jesus call us to heaven's perfect peace,” 


piano, Others, interpreting the last line as referring to 
the happiness of the future life, would prefer a bolder 
rendering. Here, as in many other cases, no hard-and- 
fast rule can be laid down. 

Proceeding from the consideration of lines and 
phrases to that of whole verses, we notice that many of 
the latter are so written as to suggest a crescendo or 
diminuendo, We give an example of each, commenc- 
ing with the former :— 


“And duly shall appear, 
In verdure, beauty, strength, 





The tender blade, the stalk, the ear, 
And the full corn at length.” 


And, as an example of the dminuendo :— 


“O Saviour Christ, our woes dispel, 
For some are sick, and some are sad ; 
And some have never loved Thee well, 
And some have lost the love they had.” 


Some hymns demand a fairly uniform tone throughout, 
as ‘God is gone up on high” or “ Rejoice, the Lord is: 
King,” which call for bold and vigorous renderings, or 
Mrs. Hemans’s “ Lowly and solemn be,” which requires 
a most subdued and devotional performance. 

With reference to the conclusion of hymns, we do 
not suppose that our readers imagine every hymn to 
require a more or less /fortissimo conclusion. That 
some, and, in fact, the majority of hymns, do require 
this is no doubt true, but there are many hymns not 
necessarily requiring a péano rendering throughout 
which unmistakably call for a subdued conclusion. 
An instance which will readily occur to almost every 
mind is that to be found at the close of the hymn. 
commencing 


“The roseate hues of early morn,” 


which terminates thus :— 


“ Oh, by Thy love and anguish, Lord, 
Oh, by Thy life laid down, 
Grant that we fall not from Thy grace, 
Nor cast away our crown.” 


Thus our readers will see that the subject of expression 
is not one that can be treated “ lightly or unadvisedly.” 
To secure correct expression, not merely the words, but 
their inner meaning must be studied, and this being 
ascertained, the laws of musical expression can be 
brought into play. None would be more sorry than 
ourselves, did we think that our suggestions would be 
treated as the laws of the Medes and Persians, but, 
if regarded as timely hints and warnings, we believe 
that they will be calculated not only to assist our 
musical readers to sing the hymns and passages re- 
ferred to with greater and better effect, but—whichiis of 
far greater importance—to encourage them to apply 
these suggestions and avail themselves of these hints 
in the rendering of the numerous hymns, to which, 
although abounding with points of interest as regards 
expression, we have had neither time nor space to 
allude. 








TONIC SOL-FA FESTIVAL. 


THE annual festival of the Tonic Sol-fa Association 
was held at the Crystal Palace on the 13th ult., and 
was in every respect a success. The juvenile concert, 


conducted by Mr. S. Filmer Rook, was much enjoyed. 


by the audience, Mr. Merritt's “O Lord of Light and 
Beauty,” and Mr. J. Graham’s “The Statute Fair” 
gaining great applause. Mr. L. C. Venables ably con- 
ducted the afternoon concert when Part 1. of St Paul, 
and miscellaneous pieces were excellently sung. The 
soloists were Miss Margaret Hoare, Miss Edith Leslie, 
Mr. Henry Beaumont and Mr. John Morley, The new 


secretary, Mr. R. Whiddington, carried out his duties in 


a very efficient manner. 
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A Successful Choir, 


THE choir of Emmanuel Congregational Church, East 
Dulwich, having won the larger choir competition at 
the Crystal Palace three successive years, some parti- 
culars as to how Mr. James W. Lewis, the organist and 
choirmaster, trains his singers, and some details of 
their work, will be interesting. In response to our in- 
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vitation, therefore, Mr. Lewis (whose likeness we give) | 
writes as follows :— 

The choir has been in existence nearly eight years, 
and, though very small at first, has gradually grown in 
numbers, until at the present time there are fifty-four 
names on the register, all of whom give their services 
freely for the benefit of the church. 


Ladies and gentle- 





men who wish to become members are required to give 
evidence of their capabilities, and should they not be 
sufficiently qualified are invited to attend the rehear- 
sals, and in a very short time are usually found cem- 
petent to fill the vacancies that occur from time to 
time. 

The hymn-book in use is the Congregational Church 
Hymnal, the three sections of hymns, chants, and an- 
thems being regularly used at each service. 

Once a month, on the fourth Sunday, the evening is 
chiefly devoted to a choral service, a selection from an 
oratorio, or some solos, anthems, and hymns being 
sung at the close of the ordinary service. These 
choral services are much appreciated, and are attended 
by large congregations. 

Oratorio performances, with orchestral accompani- 
ment, are occasionally given in the church on week- 
days. No charge is made for admission, a collection 
being made to defray expenses. Miscellaneous con- 


| corrections. 


| singer thoroughly knows the music. 





schoolroom, and more frequently elsewhere, with a 
view to aid friends at other churches and mission 
halls. 

It will be readily perceived that in order to accom- 
plish so much work, very earnest attendance must be, 
and is, given at the rehearsals, which are held every 
Friday evening, and, as choirmaster, perhaps I may be 
permitted to feel a little proud of my singers, for they 
support me in all undertakings most cheerfully, and 
are equally anxious that their duties shall be rendered 
in the house of God in the heartiest manner possible, 
and as a true aid to the devotional services of the 
church. 

Rehearsals for the church music are held in the 
church, and for concerts, in the church parlour adjoin- 
ing. A pianoforte is occasionally used when learning 
new works; but generally the rehearsals are without 
accompaniment. 

In training the choir, I find that faults in pitch, enun- 
ciation, tone, expression, are very speedily remedied, 
any great difficulties being surmounted by repeated 
It may be of service to other choirs if I 
remark that pitch cannot be maintained unless every 
Particular atten- 
tion is given to the final consonants of the words sung,. 
in order to produce clearness in enunciation. Each 
one strives to produce a good tone, using the “ head- 
voice” in soft passages, and reserving the “ chest- 
voice ” for louder singing. The effects of cres. and dim. 
have been carefully studied, and it has been found 
possible to mark these properly only by continuous 
practice, 

Much cordiality exists between the executive of the 
church and the choir, the pastor (Rev. A. A. Ramsey). 
and deacons always evincing a desire to encourage the 
members in their work. 

Time is found for relaxation in the form of an excur- 
sion in the summer and social gatherings in the winter 
months, and of course these are well attended. 

In conclusion, I would add that it is not our inten- 
tion to enter the Choir Competition again, and we 
hope that many other choirs will avail themselves of 
the opportunity given at the Crystal Palace Festival 
to earn distinction. 





Mbituarp, 
MR. CHARLES M. HUDSON. 


WE regret to record the death of Mr. Charles Mont- 
gomery Hudson, organist and choirmaster of Stockwell 
Baptist Chapel, and known to our readers as the com- 
poser of the Nonconformist Choir Union Prize Anthem,,. 
1894. 

Mr. Hudson had been in failing health for some time, 
but the end came rather suddenly, as he had been at 
his post on the previous Sunday, conducting the 
morning and evening services, in addition to a special 
Flower Service in the afternoon, It was not until the 
following Thursday that a relapse from influenza com- 
pelled him to relinquish his business engagements, but 
an old-standing heart complaint rendered him unable 





certs of secular works, etc., have been givén in the | to battle against the weakness, and;he passed peace- 
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fully away at eleven o’clock on the night of Sunday, 
June 16th, at the early age of forty-one. 

Although by profession an architect, Mr. Hudson 
devoted a large portion of his time and energy to the 
study of music, especially to that of the sanctuary. His 
tastes in this direction were early developed. When 
quite a youth he presided at the harmonium in connec- 
tion with the opening services of the Acton Congrega- 
tional Chapel, the preachers on the occasion being 
the Rev. Dr. Stoughton and the Rev. Dr. Henry Allon, 
who personally complimented the young musician on 
his skilful and artistic playing. 

On his removal to Bristol Mr. Hudson was presented 
by the Acton Church with a testimonial in recognition 
of his valuable services. While located inthe old 
City ofthe West, he became organist of the Milk Street 
Free Methodist Chapel, and on his return to London 
was elected organist of the Congregational Chapel at 
Streatham Hill. This position he occupied for some 
years, winning general esteem, and among the many 
tributes to his memory received by his sorrowing 
friends, not the least appreciative was that of his former 
minister, the Rev. J. P. Gledstone. 

Mr. Hudson’s principal work, however, was at the 
Stockwell Baptist Chapel. Here he laboured with great 
zeal as organist and choirmaster from September, 1882, 
to the time of his death, a period covering the pastor- 
ates of the late Rev. E. Maclean and the present 
minister, the Rev. Arthur Mursell. All the untiring 
effort which he brought to bear on the work he had 
taken in hand—often, we fear, to the detriment of his 
health—none can fully know except those who were 
brought into constant personal contact with him. He 
gave his undivided attention to everything which 
affected the musical well-being of the church, be- 
stowing the same Conscientious care upon the con- 


duct of its ordinary services as upon the more | 


special services appropriate to Christmas, Easter, Har- 
vest Thanksgiving, or Sunday School Anniversary. 
“His high artistic taste and’ skill, wedded to the most 
sacred developments of music,”—to quote the words of 
the Rev. Arthur Mursell—nay more, his unvarying 
kindliness and courtesy, drew together a choir whose 
enthusiasm for their art was only equalled by their 
devotion to their leader, and raised to a high level the 
musical efficiency of the services of the church, He 
also rendered valuable help, from time to time, to the 
Sunday School and Band of Hope, by all connected with 
which, both young and old, he will be much missed. 
Large numbers of sympathising friends from the 
Stockwell and neighbouring churches followed the 
remains to the grave at Norwood on Friday, June 21st. 
Conspicuous among the wreaths which covered the 
coffin, were those which bore the following inscriptions : 
“In affectionate remembrance from friends at Stock- 
well Church ;” ‘In ever-loving memory of cur dear 
riend and leader, from the choir of Stockwell Baptist 
Chapel ;” ‘‘In loving memory of one who was always 
gentle and patient with the little ones, from the mem- 
bers of the Stockwell Baptist Band of Hope.” 
The Rev. Arthur Mursell conducted the service in 
the Cemetery Chapel and afterwards at the grave. 





| ence was made to Mr. Hudson at m Stockwell Con- 





gregational Chapel, by the Rev. J. Southwood Jackson. 
The deceased gentleman had rendered much help to 
this sister church on various occasions, and especially 
as conductor of the musical arrangements of the Total 
Abstinence Society. The “ Dead March” was played 
at the close of the service by the organist, Miss Carrie 
Tapley. A memorial service was held at the Stockwell 
Baptist Chapel on Sunday evening, June 30th, when 
the Rev. Arthur Mursell preached an impressive sermon 
to a large congregation, and the choir rendered a special 
anthem, Mr. Alfred Rhodes, R.A.M., presiding at the 
organ. 

In drawing this sketch to a conclusion we can 
only add that our own feelings of admiration and 
esteem for the life and work of one who has been thus 
early taken from among us, find apt expression in the 
following extract from a letter written to the family of 
the deceased by a personal friend :— 

“Called to the Upper Sanctuary, to join the great 
choir, there to sing in sweeter harmonies, and to enjoy 
a fuller ministry.” 





/ gpiniatutes, 


BROMLEY PRESBYTERIAN CHURCH. 
THE Presbyterians are bold people. Bromley is 
already well supplied with churches and chapels, but 
the Presbyterians have just built a beautiful chureh, 
though they have hitherto had no “ cause” here. They 





| have set about their work in the right way to secure 


success. Their building is in every respect well 
finished, and therefore attractive. Money is not need- 
lessly wasted, but, very wisely, the ship has not been 
spoiled for the proverbial ‘‘ ha’porth of tar.” Not many 
new churches have an organ at the opening services ; 
but here a very sweet-toned two-manual instru- 
ment was erected in the building before it was 
opened. Everything has been done to found a flourish- 
ing religious agency. What are wanted are a minister 
and a congregation. 

We visited the church the second Sunday after it was 
opened, and we were glad to see a very fair congrega- 
tion. The “pillars” of the place seemed few; but we 
have no doubt a good regular congregation will quickly 
be drawn to the church. 

Mr. T.H. Jarvis has beenappointed organist and choir- 
master. It is a matter of some difficulty, of course, to 
get a good choir together at once, but he has succeeded 
in getting certainly the nucleus of a fairly good choir. 
More male members are required, but some of the 
ladies promise well. 

The service is of the usual Presbyterian type... The 
hymns were sung heartily and with spirit. The chant- 
ing was not good; in fact, it will require a good deal of 
attention before it will go smoothly. 

The singing generally would be improved if Mr. Jarvis 
would be less /egazo in his playing. A congregation— 
especially a newly-formed one—requires leading. In 
principle it may be right for an organist to accompany 
only ; but here, as in many other places, it is necessary 
for the organist to play decisively and clearly, if the 


On the morning of Sunday, June 23rd, special refer- | people are to join in uniformly. 
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The church promises to be a success. If a popular 
minister is appointed, and an attractive musical ser- 
vice is arranged, there is no reason whatever why the 
Bromley Presbyterian Church should not be a centre 
of much religious activity in the district. We congratu- 
late the authorities on their enterprise, and we heartily 
wish them much success in their labours. 








ELM ROAD BAPTIST CHAPEL, BECKENHAM. 
Tue Baptists have erected an exceedingly pretty 
building in this rising part of Beckenham. At present 
the back part of the chapel is not seated, and a gallery 
is to be put up when necessary; but we anticipate that 
ere long a large congregation will be attracted to the 
place. 

Musically it is one of the most up-to-date chapels 
amongst the Baptists that we have attended for some 
time. ‘Psalms and Hymns” is the hymn-book in 
use with several tune-books. The chant and anthem 
section of the Congregational Church Hymnal is also 
used at each service. ‘ Amen” is sung to the hymns— 
a rare exception in Baptist chapels. 

The choir is altogether excellent. The members 
{especially the ladies) possess sweet, bright voices, and 
their singing is refined and very tasteful. We believe 
we are correct in saying that the choirmaster is Mr. B, 
Newth, the well-known professor of singing. His singers 
certainly do credit to his training. 

Mr. A. Sharland is an efficient organist. His volun- 
taries were well played, and his accompaniments very 
judicious. He belongs to a family of organists of more 
than ordinary ability. 

The minister is the Rev. R. S. Fleming, M.A.—a 
Scotchman, and an earnest and eloquent preacher. 
We believe he is musical, for the “long prayer” was 
evidently suggested by the anthem just sung. 

We were very glad to observe that the choir ad the 
congregation rose as the tune was being played over. 
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This is an arrangement we have frequently advocated, | 


for then a// are ready to begin to sing. Another thing 
we were glad to observe was that the list of hymns, 
etc., was hung up in two conspicuous places. This is 
a great advantage to deaf people ; but all like to see 
what is set down for the service. 

We thoroughly enjoyed the service, and we fully 
anticipate great things being done at Elm Road. 


Shortt Chemes. 


INVITE CRITICISM. 

Every singer should occasionally invite the criticism 
of some one who is competent to point out to him any 
faults in his singing into which he may unconsciously 
fall. A singer cannot always judge of how he is sing- 
ing. He may have had pernicious habits growing upon 
him, and they have come so gradually that he has not 
realised their presence, They must be removed at 
whatever cost. ‘ 

The selection of a critic must be done with caution. 
A teacher is, presumably, the safest critic. When one 
cannot be had, allow some member of the family who 
possesses judgment to tell of peculiarities which have 
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ladies who laugh and scream anywhere. 
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crept in. The best singers frequently have lessons. 
They may be had of one who cannot sing well, but who 
has good judgment. 

Newspaper criticism is liable to be too harsh to be 
pleasant, and so rough that it only irritates. Besides, 
the newspaper critic has no interest in the singer. He 
often makes his remarks to display his self-assumed 
superiority. Next to the teacher the warm personal 
friends are the best critics. 


* 8 # 
EFFECT OF SCREAMING. 
“Is it injurious to the voice of a singer to sing or 
scream in the open air?” 

This question must come from one of the young 
It certainly 
does not help the singing voice to scream, whether it 
is in the open air or in the house. That is to be 
avoided. However, our young ladies will not obey any 
instruction on that point. The happy years of the 
fresh and lively girls will be used in screaming, and we 
can but wait for that time in their lives to pass. They 
prepare labour for the singing-teacher then, and it often 
takes several months of careful training to remove the 
injury which is then done. 

Singing in the open air is generally objected to by 
teachers ; but there is no good reason why, if one uses 
her voice correctly as a singer should, she may not sing 
as much in the open air as in the house. There is 
much petting of the voice which is silly. The voice 
was made to use, and to use freely. The out-door air 
is pure, and the in-door air may be impure. It is no 
worse tosing out-of-doors in pure air than to sing ina 
close and stuffy room. 

. * * 
THOROUGH STUDY. 
Ir is not always a matter of how much ground your 
study covers, but rather how carefully you cover the 
ground. Study is valuable only when it is thorough. 
Rapid advancement is ideal only when it is genuine 
and comprehensive. Thoroughness has its own re- 
ward; it makes masters. 

There are times, says the Z/ude, when a pupil does 
not seem to make any perceptible progress, and yet he 
may be in the very important stage of settling what he 
has learned, and preparing to make a leap upward. 
Therefore it is advisable to occasionally follow nature’s 
course, and stop every now and then in order to spend 
the time in carefully reviewing what the pupil has 
learned in the grade he is in, before going to the 
next. 

Make it a point that he knows a number of pieces 
better now than he did when he first learned them, 
before you go on. Such a reviewing of studies and 
pieces is of inestimable value. 

Pupils are only too apt to study merely what tide 
of sentiment has turned musicward, and that no 
young person’s education is considered complete with- 
out a certain theoretical and practical knowledge of 
music, would be a strong idea to impress on the 
mind of young pupils. °” 

At any rate, the music-teacher who expects tosuc- 
ceed on a large and popular scale, muS¢ start out with 
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the idea that she has chosen her profession primarily 
to make finished musicians out of her scholars, and as 
a result receive a living compensation. 

Parents are getting loth to pay out hard-earned 
cash for the mere sentiment connected with the study 
of music. They want to see the finished product, 
the ripened fruit, of mastership. And they are willing 
to pay high for it, as is plainly evidenced by the large 
price per hour that some master teachers receive. 


* * * 


WASTED INSTRUCTION. 
“IF a person is not musical,” writes Mr. H. R. Haweis, 
with a great deal of truth, ‘‘ pianoforte instruction after 
a certain point is only a waste of time.” It may be 
said: ‘Suppose there is latent talent?” To this we 
reply that, as a general rule, musical talent develops 
early or not at all. It sometimes, though very seldom, 
happens that a musical organisation exists with a 
naturally imperfect ear. In this case it may be worth 
while to cultivate the ear. But when the ear is bad, 
and there is no natural taste for music, we may con- 
clude that the soil is sterile and will not repay cultiva- 


tion. 
* * 7 


RECEPTIVE, BUT CRITICAL. 
IN your eagerness for musical knowledge and pro- 
ficiency, be somewhat critical. Endeavour to apply 
the principles of sound reasoning and _ practical 
sense. 

Select the best concerts. To listen to some of the 
masters in music, and pay strict attention as to how 
they secure such wonderful results, is very often more 
beneficial to the student than half a day spent in self- 
practice. . 

Be critical in your own practice also. Study system- 
atically, but don’t try to jump to the top at once. Learn 
each lesson well, and each succeeding one will be 


much easier. 
* * * 


BEST OF ITS KIND. 
A GOoD many years ago, when church organs were re- 
garded with much disfavour by many pious and intelli- 
gent people, it was proposed to introduce one of these 
dangerous inventions into a New England meeting- 
house, one of the pillars of which was an old man of 
Quaker blood. 

He was one of the most violent opponents to the 
plan when it was first proposed ; in fact, he expressed 
his views so strongly that the person who was collect- 
ing money for the organ, when it was at last decided to 
have it, did not venture to call upon the old Quaker for 
any subscription. 

He met him on the street one day, however, and was 
agreeably surprised when the old man took out a sub- 
stantial-looking wallet, and presented him with a most 
generous sum to add to his collection. 

“Why,” stammered the young man, ‘‘I—I am greatly 
obliged, sir, but I hardly thought you would care to be 
asked to contribute.” 

‘*My son,” said the Quaker, with a suspicion of a 
twinkle in his serious eyes, “if thee w/// worship the 
Lord by machinery, I would like thee to have a first- 

ate instrument.” 





Che rise Violin. 
(After Francois Coppée.) 
ONE morning, towards the close of the summer in the 
year 1750, Maestro Ferrari sat in his atelier, sipping 
his Asti with infinite gusto. Strewed about the room 
were instruments of all descriptions—violins, lutes, 
cellos, and others of the stringed order. Opposite him 
sat his daughter Giannina, a girl whose ripe red lips: 
were pouting and whose dark eyes were clouded. 

“I mean what I say,” said the master. ‘As sure as 
my name is what it is, you will get your husband in 
this way and no other.” 

“ But, father——” 

“Not a word, now. When old Podestat died and 
bequeathed a gold chain to the man who should make 
the best violin, what could I do better than cap his 
generosity by promising my business and my daughter 
to the prize-winner? It would be a disgrace to 
Cremona to allow such a master to leave us.” 

‘But I already care for some one.” 

“Sandro? Bah! You will forget him.” 

“This unknown artist may be of bad character, and 
every way unworthy of you.” 

“Nonsense. A clever workman is always a good 
fellow.” 

“ He may be a brute who will beat his wife. There 
are such men.” 

“If his wife is a vixen, he couldn't do better.” 

“Perhaps he will be a drunkard, tipsy every 
Sunday.” 

“Well, and what is my condition every Monday ? 
No good musician will ever be sober.” 

‘‘ Suppose then that he is odd enough to refuse my 
hand?” 

“*Pon my word, that would be a little awkward. 
But no! No fellow would be such a fool. ’Tisn’t 
every day one sees a girl like you, Giannina. Besides, 
your dowry is two thousand crowns—now tell me, is. 
there a man likely to sniff at that? No; I have taken 
my oath. I am getting old and want some assistance }. 
whoever wins this prize will have my trade, my 
daughter and her dowry.” 

“Father dear, suppose——” 

“Enough of your chatter.” 

‘“‘ Suppose—it is ridiculous, perhaps, but suppose the 
winner should be your apprentice, Filippo ?” 

“ Filippo!” echoed the master. 

“Yes. Suppose He obtains the prize ?” 

“ Well, and I shouldn't be surprised if he did. And 
if he does, by Jove, you shall marry him the very next 
week,” 

Giannina threw up her hands in dismay. 

‘Marry Filippo!” she cried. 

“Why not ?” asked her father, taking another long 
drink. 

“Marry a hunchback !” 

“I suppose I can see he is a hunchback. But if he 
had a double hump—egad, he /as sometimes ; when I} 
look at him on Mondays, you know—if he had a double 
hump, he should be your husband.” 

‘Giannina uttered an exclamation of despair. 

“ Besides,” continued her father, ‘‘isn't he one of the 
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best of fellows ? Solemn, if you like; a hunchback, | 
admit; but he’s a true artist, on my soul !—a musician 
if ever there was one. Why, would you believe it! 
The other day when he was playing—and I am a severe 
critic, as you know—as I listened to him and sipped my 
wine—you know the brand—he drew such tones from 
his instrument that, try as I might, I couldn’t keep back 
my tears—egad, I watered my wine for once.” 

“] like Filippo as well as you do, father,” said Gian- 
nina. “I have always pitied him, from the day when 
he came to our door in the bitter cold and begged for 
bread. I have tried to be kind to him and make him 
forget his misfortune, but could I love him?” 

“Stuff and nonsense! If you have nothing better 
than that to say, we'll drop the matter, if you please. I 
am going down to the cellar; on a day like this we 
must have out some of the dustiest bottles. It isn’t 
every day that a man gains a prize, a livelihood, and a 
wife together.” 

Giannina sighed as her father descended the 
rickety ladder. It was little use arguing with the 
obstinate old man. She sat looking disconsolately out 
of the window, but looked up quickly at the sound 
of a footstep approaching. 

“Sandro!” she cried, springing up as a young fellow 
entered, carrying an ebony violin-case, which he placed 
on a bench. 

“Well, darling, what news? Is the master still bent 
on marrying you to the prize-winner ?” 

“Oh, Sandro, he is more determined than ever.” 

“The old fo——, how absurd! But does he know 
how much I love you, how I cannot live without you ? 
What does he say to that ?” 

“He says I will forget you.” 


“ Brute!” 

“But have you finished your violin?” asked 
Giannina, as Sandro paced moodily about the 
room. 


“Yes; it’s my last chance. There it is, and the 
judges will decide my fate to-day.” 

“ But are you satisfied with it yourself?” asked the 
girl, anxiously. 

Sandro hesitated. ‘‘I know my trade,” he said at 
last. ‘I made my violin after the best models, true in 
all its parts. I took trouble in choosing my wood, my 
strings, and my varnish ; I have spent an age over it, and 
taken endless pains. I believe it is an instrument worthy 
of a master.” 

“Then you will get the prize, Sandro,” cried Gian- 
nina, clapping her hands. 

“Perhaps,” added Sandro, dubiously. 

“Oh, Lam sure you will. Why not? What com- 
petitor have you to fear? My father is the finest maker 
in Cremona, and you have learnt of him. Besides, I 
wish you to get the prize.” 

“I fear no rival from any other master’s,” began 
Sandro. 

“ Well then ?” 

“ But there is one in our own place.” 

“What! A rival here ?” 

“Yes; the hunchback, 1 curse the day he came to 
you!” 

“You mean to tell me that Filippo is competing?” 


y 





‘The wretch told the master so only yesterday in 
my presence.” 

“My father must have been joking just now then. 
Only think ; he said that if the little hunchback wins 
the prize I must marry him.” 

Giannina smiled; but Sandro looked black, “ De- 
pend upon it, that’s why he is competing,” he 
said. 

“Stuff!” cried Giannina. “He is anxious for the 
gold chain and the title of master. He is ambitious, 
of course, but really he is not so foolish as to aspire 
to my hand.” 

‘That will make no difference, unluckily, if he comes 
out of this competition victorious. I confess I am 
jealous of him. The other night I was sitting at my 
widow, dreaming of you as I looked into the summer 
sky. Suddenly the pearly notes of a nightingale rose 
towards heaven from the deep shade of the garden, 
Then suddenly there arose another song, as beautiful, 
as entrancing as the song of the bird. I leant out and 
looked up, and there I saw Filippo, sitting on his stool 
in his attic, and playing dreamily on his violin. His 
music rivalled the nightingale’s sweet, sad love-song, 
and I could scarcely distinguish the one from the 
other. To envy his skill would be unworthy of an 
artist, but if he wins in this hateful competition——” 

“It is you I love,” cried Giannina. ‘I promise to be 
yours—your wife or nobody’s.” 

“Do you mean it?” cried Sandro, seizing her 
hand. 

“From the bottom of my heart,” said Giannina. 

As Sandro stooped and kissed her hand, they were 
startled by a noise that rapidly approached. Giannina 
sprang up in alarm, and at that moment the hunchback 
Filippo dashed into the room, slammed the door 
violently behind him, and threw himself, panting, into 
a chair. 

“ At last!” he exclaimed. ‘The little devils! I 
made sure they would catch me up.” 
“What is it?” asked Giannina. 

running from ?” 

“A crowd of pesty street urchins, with their hands 
full of stones and bits of glass, with which they meant 
to do for me.” 

“Oh, you are bleeding; let me help you,” cried 
Giannina, As she bathed the wounds on his face and 
hands, Filippo explained that he had rescued a miser- 
able cur from the hands of the street boys, who had 
then turned on him, finding that stoning a hunchback 
was still better sport. Sandro watched with jealous 
eyes his sweetheart’s tender ministration to the hunch- 
back, and seeing the manner in which Filippo looked at 
the girl, he muttered, “He loves her!” and strode 
about impatiently. 

At that moment Maestro Ferrari reappeared from the 
cellar, bearing a number of bottles and stepping not 
quite so steadily as when he had gone down. “Come, 
Giannina,” he said, “my brethren of the guild are 
coming to lunch ; come and see that my wig is straight 
and my blue coat well brushed. To-day of all days I 
must appear at my best. Come along.” 

Sandro and Filippo were left alone. 

(To be continued.) 
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echoes from the Churches. 





(Paragraphs for this column should reach us by the 20th of 
the month.) 





METROPOLITAN. 


GospeEL OAk.—One of the leading members of the 
choir at the Congregational Church — Miss Bessie 
Griffin — has been presented with a handsome tea 
service and purse of gold on the occasion of her 
marriage. 


IsLingTron.—On Sunday evening the 14th ult. most 
of the American musicians visiting Ergland attended 
service at Union Chapel, which they thoroughly 
enjoyed. Nothing special was arranged, the music 
being of the kind to be heard here every Sunday. 
Bunnett's Magnificat in F, and Goss’s “O taste and 
see,” were the anthems. After the service the Rev. 
W. Hardy Harwood, together with Mr. Williamson and 
Mr. Fountain Meen, gave a hearty welcome to the 
visitors. 


STokE Newincton.—On Saturday the 13th ult. 
Rectory Road Congregational Church was the scene of 
a very preity wedding, the contracting parties being 
Mr. Joseph Kloss, the much esteemed organist and 
choirmaster of the above church, and Miss Clara 
Stanners. Punctually at twelve o’clock the bride 
arrived, leaning on the arm of her brother. She was 
attended to the altar by her little nephew and niece, 
Master Alan and Miss Olive Dyall. The other brides- 
maids were Miss Madeline Stanners (sister of the 
bride) and Miss Hayward (cousin of bride). | Mr. 
Charles M. Buchanan, assistant organist of St. Paul’s 
Church, New Southgate, efficiently carried out the 
duties of best man. The wedding ceremony was per- 
formed by the-Rev. J. Thorpe (of Croydon) in the un- 
avoidable absence of the Rev. C. Fleming Williams, 
the pastor of the church. Mr. A. Montague Borwell, 
(organist of St. John’s Church, Stamford Hill) presided 
at the organ, and gave a fine rendering of Mendel- 
ssohn’s Wedding March, also performing other appro- 
priate selections. After the wedding breakfast, the 
happy pair started en route for North Devonshire. 
The numerous presents included very handsome dinner 
services and a set of jugs from the deacons and 
deaconesses of the church, also a very fine clock from 
the choir. 

PROVINCIAL. 


BrRoMLEY, Kent.—The children belonging to the 
Wesleyan Sunday School choir have presented Mr. J. 
T. Taylor with a handsome baton and music stand, in 
token of their appreciation of his work. Mr. Taylor, 
the choirmaster of the chapel, has devoted much 
attention to the children of the school, with excellent 
results. 


Cotwyn Bay.—On Saturday, the 6th ult., an excel- 
«Jent two-manual organ, built by Messrs. Nicholson and 
Lord, of Walsall, was opened in the English Congrega- 
tional Church (Rev. Thomas Lloyd, pastor). Mr. A, F. 
Brookes presided at the instrument, and gave a 
‘recital, which was much appreciated. Vocal items 
were given by Mrs. Cousens and Mr. Evans-Hughes. 


DoveR.—We regret to record the death of Mr. 
Arthur Igglésden, son of Mr. B. A. Igglesden, of 23, 
Randolph Gardens, which occurred on June 20th. Mr, 
Igglesden, who expired after a somewhat prolonged 
illness, was well known in musical circles, and was for 
some years organist of the Buckland Wesleyan Chapel. 
He was much respected by a large number of friends, 
many of whom attended the funeral. The chapel choir 





were present, and sang impressively, “ Brief life is here 
our portion.” 

FOLKESTONE.—An organ recital was given in the Wes- 
leyan Church, Grace Hill, on June 28th, by Mrs. Walton, 
assisted by pupils, The programme wasan excellent one. 
In Mendelssohn’s motett, “ Hear my prayer,” given by 
the choir, the solo was very sweetly rendered by Miss. 
A. Swallow, of the Royal Society’s Concerts. Miss Swal- 
low also gave “The Holy Shrine” (Newton) and 
“ Angels ever bright and fair,” both of which were 
much enjoyed. 

NARBOROUGH.—A new organ has been placed in the 
Congregational Church. 


St. Neots.—A new organ has been opened in the 
Wesleyan Chapel, Mr. Barber giving a recital on the 
occasion. 

TEIGNMOUTH.—On Sunday afternoon, July 14th, a 
cantata entitled Zhe Blessing of the Children, was 
rendered by the choir of the Congregational Church, 
assisted by a few friends. A local paper speaks of the 
performance as most creditable to the choir, and to 
Miss Creedy, the organist, who had trained them. This 
is one of a series of special services which the minister, 
the Rev. E. C. Jones, desires to hold from time to 
time, 

TruRO.—Mr. H. T. Lewes gave a recital at the 
opening of the new organ in the Wesleyan Chapel. 





Correspondence, 


“ATTACK” IN HYMN TUNES. 
To the Editor of Tut Nonconrormist Musicat JourRNAL, 


DEAR SiR,—The old vexed question of starting the 
hymn having made another appearance, would it not 
be well to attempt something in the way of a settle- 
ment? It may not be possible to make rules that all 
organists will follow, although there are many who are 
waiting only for a recognised form. 

I, for one, would gladly hail a conference upon this 
and other matters pertaining to the organist’s part in 
service music, such as the one mentioned, and (as 
another) a proper understanding as to the order in 
which the minister’s and organist’s “ giving out ” should 
come. How many of us have experienced inconvenience 
when playing at strange churches! Sometimes simply 
the zumber of the hymn is announced. Then comes a 
moment of indecision, during which the minister and 
and organist exchange glances of a ‘ what-are-you- 
waiting-for ?” character. 

At another time the minister, after announcing the 
number of hymn, proceeds to read the first verse (as 
it is generally agreed he should do), but your unwary 
organist at once commences to play over the tune, with 
the result that both minister and organist simultan- 
eously stop, and perhaps as simultaneously commence 
again. 
eWith regard to starting the hymn, I think organists. 
and choirmasters often give in to a weakness on the 
part of the choir. ; 

For instance, it may be decided to do without the 
anticipatory note, and commence upon the chord. But 
on the first occasion perhaps the choir fails, and the 
organist at once thinks it a difficult matter, so returns 
to his anticipatory note. At our church we use the 
chord, and dy practice the choir and congregation 
manage to enter with hardlya break. Should anything 
go wrong, the boys and men hear of it at choir practice. 

Another question occurs to me at this point. Why 
do not organists teach their choirs to work more in- 
dependently of the organ The organist is supposed 
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motto. Only recently, when playing at another church, 
did I have to simply drag the choir through a simple 
anthem. The members were capable of better things, 
but here the organist was at fault through not insisting 
upon his members doing their own work.—Faithfully 
yours, Joun P. ATTWATER. 





To the Editor of Tit Nonconrormist Musicat JouRNAL. 


DEAR SirR,—I am glad to find the views of your after long experience, to the value, and even necessity, 


correspondent “ Veritas ” very much-in accord with my 
own. He is evidently with me in considering simul- 
taneous attack 77g/¢, In considering deviations from 
it grotesque, we are agreed; but I am not in accord 
with him in considering the striking the several notes 
of the first chord nearly, but not quite simultaneously 
(which I suggested as a lesser evil), as being equally 
grotesque with the protruding treble note. The 
one method is used by all great musicians, the other 
never, Of losing pitch and effecting a united entry I 
may speak later. 

Your second correspondent I might answer in his own 
language, only altering the name—‘ Your correspon- 
dent Mr. Blandford seems to me to have missed the 
point altogether in his letter.” 1 have observed for 
years that those who wish to uphold something not 
musically good, shelter themselves behind the plea of 
the congregation, “I go in for congregational singing,” 
etc. Iam sorry to find one who, I presume, is a musi- 
cian, taking that course, because in this case the point 
under discussion matters no more to the congregational 
character of the singing than does the colour of the 
minister's whiskers ; there may be good or bad congre- 
gational singing with either method. Mr. Blandford 
seems also to ignore the existence or value of the choir 
in leading or helping the congregation, to dislike a 
choirmaster, and to consider the organist as the only 
person of any value in leading the praises. Well, on 
these points there are different opinions. 

I learn further from Mr. Blandford’s letter that if I, 
like him, had had fifteen years’ experience, I should 
have come to his views, and I suppose used the pro- 
truding treble note. After that it becomes me to speak 
with diffidence. But I may say that I knew a youth in 
his teens, rather more than forty years since, who 
became leader of a choir, or rather the remnants ot 
one; and at that time, as my experienced friend may 
know, organs in Nonconformist chapels were few and 
far between, and harmoniums unknown. This youth led 
the choir, sometimes with the violin, sometimes with the 
violoncello, with at first no other instrumental assistance, 
and gradually built up a choir and band which led the 
praises of the congregation, and became the praise of the 
neighbourhood. After a time an organ was placed in the 


chapel, and the young man became organist,and has since ° 


been organist, choirmaster, and sometimes combined 
the two offices. Now, an individual who has had that 
amount of experience should know something, and that 
person (I may no longer call him young) would have 
me assure your readers that he has found no need for 
the protruding treble note, and the congregational 
character of the worship where he has officiated has 
been superior to most places. Neither has he found 
that people lose the pitch during the reading of a verse ; 
and forty-years since every verse was read. 

May I call your readers’ attention to an answer in 
the “Musical Herald” for July which quite agrees 
with my views. The questioner enquired whether the 
precentor or organist should start first. The answer is, 
‘“‘ Organ, precentor, choir, and congregation should all 
start as nearly together as possible.” And may I still 
further say that, since writing before, I have had an 
opportunity of hearing an organist who used what my 


ST a IES TTT TLE TT LN ORT 


| ordinary service use. 





friends call the treble lead; and I observed, what I 
have noticed beforetime, that it is when the full chord 
of the organ is heard that the voices commence ; there- 
fore the treble note seems to me quite superfluous. If 
any friends have a different opinion on this point, an 
easy test will be to give the treble note only, and wait 
to see what sort of attack they will have.—Yours 
sincerely, H. B. 





To the Editor of Tut Nonconrormist Musicat Journat. 
DEAR SiR,—May I be allowed to give my testimony, 


of the ‘ warning ” treble note in starting the hymns in 
To compare the case of an 
orchestra, or a choir led by a conductor, to the con- 
dition of things at our services, is manifestly absurd 
and misleading. In the latter case, however ready a 
choir may be to respond, there must be some sign, 
visible or audible, for the start, and in the position an 
organist is usually placed he can only give a sign by 
making his organ sound either the treble or the bass 
note slightly in advance. The latter has a heavy effect, 
and is also uncertain, as the melody often begins on 
the third or fifth of the chord, while the Arpeggio from 
the bass, which was rather in vogue some thirty years 
ago, and which “H. B.” prefers to the treble note, is, 
in my opinion, simply hideous, as well as most un- 
satisfactory for starting the tune. As Mr. Blandford 
says, the duty of the organist is to do his best to en- 
courage and help the congregation as well as the choir, 
and he must not allow any fad in the shape of a dread 
of so-called unscientific methods to turn him aside trom 
this purpose. Certainly the organist who can most 
successfully “lead” without appearing to lead, that is, 
without forcing, or making the organ unduly prominent, 
is the most skilful as a service accompanist. For this 
reason the constant use of the s¢accaéo style, which is 
adopted by some organists, is, I think, a mistake, It 
makes the organ assume the office of a pumping 
machine, and destroys all the finer expression and 
organ effects. Still the occasional use of s¢accato is, 
like the “ warning note,” a necessary deviation from 
true artistic methods which must be admitted for other 
and more important reasons. 

I read the other day of a church where the precentor 
starts the tune, leaving the organist to follow. How 
would *H. B.” like that plan? The effect must be 
peculiar ; unless, indeed, the organist is so placed that 
he can see the precentor, and the latter acts as con- 
ductor in the usual way. But probably this is not the 
case, and it seems likely that the precentor is a survival 
from old times, and would consider it beneath his 
dignity to follow the organ. Hence he starts first to 
keep the upper hand. 

In conclusion, let me say that I agree with “H.B.” so 
far as to wish to minimise the use of the warning-note 
as far as possible, and think that to prolong the. note 
unduly, or to use it for other lines than the first (with 
possibly a few exceptions) is quite unnecessary, and 
therefore objectionable. In fact it can generally be 
dispensed with after the first verse of the hymn, if the 
“swing” is well established.—Yours, etc., 

CHARLES DARNTON. 


P.S.—I have been “experimenting” on the use of 
the starting note, and find that under certain conditions 
it can be reduced to a very slight matter. In my 
church it is the rule (fairly well followed) for choir and 


| congregation to stand up as the organist reaches the 


last line of the tune in “giving out.” All being thus 
ready, a slight interval, just enough to get the organ 
prepared for the first verse, is allowed, and a very 
brief “warning note” is all that is needed. Under 
other conditions the difficulty would be much in- 
creased. 
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Staccato Motes. 





SEVERAL ORATORIO performances are promised at 
Queen's Hall in the autumn, under the conductorship 
of Mr. Randegger. 


| 


Mr. WILLIAM SmyTH RocxstrRo, who died on the | 
2nd ulto., at the age of seventy-two, was best known 
for his biographies of Handel and Madame Jenny , 


Lind. In the early forties he was a pupil at Leipsic of 
Mendelssohn and Plaidy, for many years he was Pre- 


centor of All Saints, Babbicombe, and latterly he was | 


a member of the staff of the Royal College of Music. | 
His oratorio, ‘The Good Shepherd,” produced at | 
Gloucester nine years ago, and his essay on ‘Tonal | 


Fugue ” in Grove’s “ Dictionary,” were severely criti- 
cised, particularly by Professor Prout ; although upon 
ancient ecclesiastical music and old _ theoretical 
treatises he was a recognised authority, A few years 
pot he was granted an annuity from the Civil List. 


JAMEs PEck, so well-known to many as the 
iatiele -secretary of the old Sacred Harmonic Society, 
died recently at the age of eighty-six. 

Dr. RoBERT SLOMAN died at West Norwood on the 
12th ulto. He was a very capable musician, his 
Cantata, Supplication and Praise, being well-known. 


A NEW oRGAN for Bath Abbey is being built by 
Messrs. Norman Brothers and Beard. It is to be 
opened in September. 

Mr. HENRY ALBERT LAMBETH, one of the best- 
known musicians in Scotland, died recently. 


MADAME Norpica is engaged to sing at forty-eight 
concerts in America at £200 per night, and Madame 


Calvé has been engaged by Abbey and Grau at | 


£20,000 for fifty nights. 

ANOTHER of Beethoven’s sketch books, probably 
dating from 1809, has been found by Herr Guido 
Peters, of Berlin, among the papers of his father. 
It is said to contain the sketches for the Piano- 
forte Concerto in E Flat, as well as for the Choral 
Fantasia; besides a_ sketch for a composition 
which Beethoven never finished, viz., a patriotic song 
on some verses by J. Collins. 


WE regret to record the death of Mr. Ridley Pren- 
tice, a well-known and much esteemed pianoforte 
teacher. He was connected with the Guildhall and 
other Schools of Music. 

Mr. CARRODUS, our leading orchestral leader, died 
suddenly last month. He was President of the 
Orchestral Association. 


Mr. W. HopceE, the much esteemed assistant- 
organist of St. Paul’s Cathedral, and organist of 
Marylebone Parish Church and to the Royal Albert 
Hall Choral Society, died last month at Margate. His 
death is mourned by a large circle of friends. 


THE total number of sales of ‘‘ Hymns Ancient and 
Modern” to the end of 1885 was 25,650,000 copies, an 
average of about a million copies per annum since the 
book was first issued. 


a , 


To Correspondents, 


~ 
F, J. W.—Thanks. st we cannot insert it. 
A. M. T.—Organs, Organists, and Choirs (Min- 





shall) and United reg (Edwards) are published by 
Curwen and Sons. 
F. F. R.—We do not know it. Try Augener's, 














W. B.—It ought not to cost more than £600; the 


| smaller specification would run to about £450. 


The following are thanked for their letters :—J.D. 
(Birmingham) ; W. R. (York); S. B. P. haga 
fae (Pontypridd) ; M. H. (Chelmsford) ; 
(Grantham) ; S. S. (Dulwich) ; Does pore J athan 
ton); J. G. (Bath). 








Accidentals. 





Wuirtticuss,—" What do you think of these ‘ Lines 
to a Gas Company’ ?” 

Pitticusse.—“ The meter is false.” 

Whitticusse.—“ That’s done intentionally to make it 
realistic.” 


CONVINCED.—“ You aver,” said the black-browed 
bandit, “that you are the celebrated cantatrice Mme. 
Squalkina. Prove it, and you are free. Never shall it 
be said that a Cuttaweezanda would offer indignity to 
an opera soprano. It is against all the tenets of the 
profession.” 

“How shall I prove my identity?” asked the 
captive. 

‘‘ By singing, of course.” 

“What! Sing in this cave? No bouquets! No 
steam heat! And not a cent in the box office! 
Never!” 

“ Gentlemen,” said the bandit, ‘it is evident that the 
lady is what she claims to be. Escort her to the 
nearest village and set her free.” 





A FUNNY incident occurred at a choir rehearsal in 
one of the fashionable Milwaukee churches not long 
ago. They were preparing for the following Sunday 
morning a beautiful selection, the first words of which 
were, “I am a Pilgrim.” It so happened that the music 
divided the word pilgrim and made a pause after the 
first syllable. The effect was most amusing. The 
soprano sang in a high key, “I am a Pil——’” and then 
stopped. The alto repeated, ‘‘I am a Pil——” The 
tenor acknowledged that he was a ‘' Pil,” and when the 
bass came thundering in with the like declaration, ‘‘1 
am a Pil——,” it was too much for the gravity of the 
singers, and theyroared. No amount of practice could 
get them past the fatal pause without an outburst, and 
the piece had to be given up. 





‘‘Papa, will you buy me a drum ?” 

“Ah, but, my boy, you will disturb me very much 
if I do.” 

“Oh, no, papa! I won’t drum except when you're 
asleep.” 





Miss PERT: “Is Miss Strait Lace circumspect ?” 

Miss Caustic: “Circumspect! Why, she won't 
accompany a young man on the piano without a 
chaperon !” 





“ OrGaAN.”—A newspaper ; also a wind instrument run 
by acrank. It was while seated at an organ that Sir 
Arthur Sullivan bewailed the “ Lost Chord.” 


nee 


OpeRATIC CoMPOSER (whose first act, consisting 
entirely of plagiarized music, is being hissed). —Great 
heavens! what will they do when they hear my own 
music in the next act ? 
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BRISTOL TUNE BOOK. 


LATEST EDITION, !I89I. 








Containing 905 Tunes and Chants, specially compiled as a 
Complete Companion to all the Baptist and Congregational 
Hymn Books. 


PRICE - - - - from 3s. 6d. 


Lists and Special Terms for Choirs, ett., from the Publishers, 
W. & F. MORGAN, BRISTOL. 


POPULAR HYMNS SET 


TO FESTIVAL MUSIC, 
By E. MINSHALL. 


Very Suitable for Anniversary Services. 


No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, 2da. 

No. 2. “The Son of God goes forth to War.” 
Third Edition, 2a@e 

No. 3. “All Glory, Laud, and Honour.” 

; Fifth Edition, lide 

No. 4. “Brightly Gleams our Banner.” 
Third Edition, 2@e 

No. 5. “Stand up, stand up for Jesus.’ ” 2a. 


No. 6. “I heard the Voice of Jesus say.” 
(Sol-Fa, 1d.) 2a ° 


NONCONFORMIST MUSICAL _ OURNAL OFFICE, 
44, FLEET STREET, LONDON, E.C. 














Pquuer Anthems for Church Use. 
Ne. t* bag LET US JOIN OUR CHEERFUL —, 


2 - HENRY MAXFIELD, Mus. Bac. Pric 
te °F UST IN THE LORD WITH ALL THINE He HEART. ” 
By ARTHUR BERRIDGE. Price 14d. 
No. 3. “HOLIEST | BREATHE AN EVENING BLESSING.” 
y FRANK MAITLAND. Price 14d. 
No. 4. * ROOK OF AGES.” 
By CHAs, BUXTON GRUNDY. Price 1}d. 
No. 5. “O BE JOYFUL IN GOD.” 
By W. HENRY MAXFIELD, Mus. Bac. Price 1}d. 
No. 6. “ FEAR NOT, O LAND.” (Prize Harvest Anthem.) 
By ARTHUR BERRIDGE. Price 1}d. 
Ne 7. HOLY, HOLY, HOLY.” 
y W. WRIGHT. Price 
No. 8 
9. 


1}d, 
. “THERE WERE SHEPHERDS.” (Prize Christmas 
Anthem.) By W. Wricur. Price 14d. 
ae bn 1S RISEN.” (Prize Easter Anthem.) 
By J. P. ATTWATER. Price 14d. 
No. 10. “O" LORD, | WILL PRAISE THEE. ” (Prize Anthem.) 
By ORLANDO A. MANSFIELD, Mus. Doc. Price 14d. 
No. 11. “ a LORD THY GOD.” (Prize Harvest 
nthem 
y W. HENRY MAXFIELD, Mus. Bac. Price 14d. 
No. 12. ALL HAIL THE POWER OF JESU’S NAME.” 
(Prize Anthem.) 
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Staccato Motes. | 


SEVERAL ORATORIO performances are promised at 
Queen’s Hall in the autumn, under the conductorship 
of Mr. Randegger. 

Mr. WILLIAM SmyTH RockstRO, who died on the 
2nd ulto., at the age of seventy-two, was best known 
for his biographies of Handel and Madame Jenny , 
Lind. In the early forties he was a pupil at Leipsic of 
Mendelssohn and Plaidy, for many years he was Pre- 
centor of All Saints, Babbicombe, and latterly he was 
a member of the staff of the Royal College of Music. 
His oratorio, ‘“ The Good Shepherd,” produced at 
Gloucester nine years ago, and his essay on ‘ Tonal 
Fugue ” in Grove’s “ Dictionary,” were severely criti- | 
cised, particularly by Professor Prout ; although upon 
ancient ecclesiastical music and old_ theoretical | 
treatises he was a recognised authority. A few years | 
ago he was granted an annuity from the Civil List. | 


Mr. JAMES PEcK, so well-known to many as the | 
assistant-secretary of the old Sacred Harmonic Society, 
died recently at the age of eighty-six. 

Dr. ROBERT SLOMAN died at West Norwood on the | 
12th ulto. He was a very capable musician, his | 
Cantata, Supplication and Praise, being well-known. 


A NEW ORGAN for Bath Abbey is being built by | 
Messrs. Norman Brothers and Beard. It is to be 
opened in September. 

Mr. HENRY ALBERT LAMBETH, one of the best- 
known musicians in Scotland, died recently, 

MapaME Norbpica is engaged to sing at forty-eight 
concerts in America at £200 per night, and Madame 
Calvé has been engaged by Abbey and Grau at 
£20,000 for fifty nights. 

ANOTHER of Beethoven’s sketch books, probably 


dating from 1809, has been found by Herr Guido | 
| were, “I am a Pilgrim.” It so happened that the music 


| divided the word pilgrim and made a pause after the 


Peters, of Berlin, among the papers of his father. 
It is said to contain the sketches for the Piano- 


forte Concerto in E Flat, as well as for the Choral | 
| soprano sang in a high key, “I am a Pil——” and then 


Fantasia; besides a_ sketch for a composition 
which Beethoven never finished, viz., a patriotic song 
on some verses by J. Collins. 


WE regret to record the death of Mr. Ridley Pren- 
tice, a well-known and much esteemed pianoforte 
teacher. He was connected with the Guildhall and 
other Schools of Music. 


Mr. CARRODUS, our leading orchestral leader, died 
suddenly last month. He was President of the 
Orchestral Association. 

Mr. W. HopceE, the much esteemed assistant- | 
organist of St. Paul’s Cathedral, and organist of | 
Marylebone Parish Church and to the Royal Albert | 
Hall Choral Society, died last month at Margate. His 
death is mourned by a large circle of friends. | 

| 
| 


THE total number of sales of ‘‘ Hymns Ancient and | 
Modern” to the end of 1885 was 25,650,000 copies, an 
average of about a million copies per annum since the 
book was first issued. 


Sanidielnanndiasntannannscanebanananaeocceeseaaoeeati 


To Correspondents, 





F. J. W.—Thanks. But we cannot insert it. 

A. M. T.—Organs, Organists, and Choirs (Min- 
shall) and United Pratse (Edwards) are published by 
Curwen and Sons. 

F. F. R.—We do not know it. Try Augener’s. 


W. B.—It ought not to cost more than £600; the 
smaller specification would run to about £450. 

The following are thanked for their letters :—J.D. 
(Birmingham) ; W. R. (York); S. B. P. (Winchester) ; 
T. T. (Pontypridd); M. H. (Chelmstord); B. D. 
(Grantham) ; S. S. (Dulwich); F. T. A. (Stoke Newing- 
ton); J. G. (Bath). 


Accidentals. 








Wuirtticuss,—" What do you think of these ‘ Lines 
to a Gas Company ’?” 

Pitticusse.—“ The meter is false.” 

Whitticusse.—“ That’s done intentionally to make it 


| realistic.” 


CONVINCED.—“ You aver,” said the black-browed 
bandit, “that you are the celebrated cantatrice Mme. 
Squalkina. Prove it, and you are free. Never shall it 


| be said that a Cuttaweezanda would offer indignity to 


an opera soprano. It is against all the tenets of the 


| profession.” 


“How shall I prove my identity?” asked the 
captive. 

‘‘ By singing, of course.” 

“What! Sing in this cave? No bouquets! No 


| steam heat! And not a cent in the box office! 


Never!” 

“Gentlemen,” said the bandit, ‘it is evident that the 
lady is what she claims to be. Escort her to the 
nearest village and set her free.” 





A FUNNY incident occurred at a choir rehearsal in 
one of the fashionable Milwaukee churches not long 
ago. They were preparing for the following Sunday 
morning a beautiful selection, the first words of which 


first syllable. The effect was most amusing. The 


stopped. The alto repeated, ‘‘I am a Pil——” The 
tenor acknowledged that he was a ‘ Pil,” and when the 
bass came thundering in with the like declaration, ‘‘1 
am a Pil——,” it was too much for the gravity of the 
singers, and theyroared. No amount of practice could 
get them past the fatal pause without an outburst, and 
the piece had to be given up. 





‘*PaPA, will you buy me a drum ?” 

“Ah, but, my boy, you will disturb me very much 
if I do.” 

“Oh, no, papa! I won’t drum except when you're 
asleep.” 





Miss PERT: “Is Miss Strait Lace circumspect?” 

Miss Caustic: ‘“Circumspect! Why, she won't 
accompany a young man on the piano without a 
chaperon !” 


“‘ORGAN.”—A newspaper ; also a wind instrument run 
by acrank. It was while seated at an organ that Sir 


Arthur Sullivan bewailed the “ Lost Chord.” 


oo 


OPERATIC CoMPOSER (whose first act, consisting 
entirely of plagiarized music, is being hissed).—Great 
heavens! what will they do when they hear my own 
music in the next act? 
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